RAFAEL PETITON GUZMAN
EARLY YEARS
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Note from Spanish professor and composer Ramén Morla, page from music
textbook. Aountes de Arrmorn/a, San Juan, Puerto Rico on October 6, 1929.
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Rafael Petitdn Guzman portrait taken for uncle in San Juan,
Puerto Rico in August 1916.
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Copyright Asigned 1944 to Peer International Corporation
“Presidente Trujillo.” Dominican Patriotic Military March by R. “Gloria al Centenario.” Lyrics and and music by Mercedes Sagredo de
Almanzar (Fellito), undated. Sanchez. Arrangement by Rafael Petiton Guzman, 1944.
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STANDARD UNIFORM POPULAR SONGWRITERS CONTRACT

AGREEMENT made this 11th  day of December .19 4&Detween

Miisica por Doraine Music Publishing’ Co., 1619 Broadway, New York, N. Y.

RAFAEL PETITON GUZMAN

El verbo de mi amor florido y terso
con el ropaje diafano del verso,
¥ toc6 a tu corazdn;
y en el lenguaje de la brisa leda,
 una romanza de perfume y seda

te hablé de mi pasion.

(hersinafter called “Publisher™), and DOMINICAN AND LATIN - AMERICAN DIVISION
L
Rafael “etiton Guzman

jointly and ‘or severally, (hereinafter called “Writer(s)™);

WITNESSETH:

inal musical composition, written and/or composed by the above named Writer(s) now entitled
"GANE TU CORAZON"

luding the title, words and music thereof, and the mmﬁﬁlﬁu&nﬁmﬂmﬂumwﬂ:ﬂ
&u-md:uhru'dumd:npyuﬁtudﬂln:}nnfwm-mmm =

2, In all respects this contract shall be sub udlh;mbﬂnmaﬂdﬁcpﬁﬂulnrmmdﬂu
(Se repite. ) American Society of Composers, Authors and i
p 3, ﬂu":ﬁu(s}huﬁrmmﬂmth:uﬂmwﬂlhnuhuw&.mwﬂmﬂu. w:kmdlbnhlhuhll
ri and. 4 mr;hﬂu'wkhinmt,udduzlhuukumwﬂmmnm the composition, except
as in clause 2 hereo

4. In consideration of this agreement, the Publisher agrees to pay the Writer(s) as follows;

(s) Anudmsenotd ) in hand paid, receipt of which is hereby acknowledged, which sum shall
X I:-ldlduc:i:vh 'Mmmﬂmmwmﬂ-}mmn@“

(b) hmum piano copies scld and paid for at wholesale in the United States of America, royalties
per copy as [

Més mi verso de amor terso y florido,
¥ oy6 un extrafio, singular latido

% alla en tu corazdn;

% y ya no hubo rumor de brisa leda,

% huyo el perfume, se rompié la seda,

¢ callando mi pasién.

Wholesale price cents — — — royalty  cents per copy.
- Wholesale price e ——cuyaly _conts per.cOPY.
._,I 5 # .._---_. -
Whateale e, Mgt L in sl

Wholesale price mum(orlu]—mrﬂty gauu wﬂl’?’o

: NOTA: Cada verso se repite una vez.
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% . ofors upublibed oriinal ol composiion, wiien aad/or composed by the sbove saemed Wekes ) mom sriied
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{ No Olvide el DOMINGO 18
la preciosa produccion

FED O RA i
(LA MUJER DE MOSCOU % O T LI T T B IR Rt

() Aroyakyot 4B 'ﬁ{huﬂnhﬂwﬂhuthmlj/é( ) of all net sum received by
Publisher in respect of regular piano copies and/or orchestr m(!p-klﬁuhﬂyhuip
(d) cents per copy of orchestrations thereol in any form sold and paid for in the

() The sum of § 5¢00 a3 and when the said ition is published in any folio or

considered as
ufdnmm: pn.l'.lbnﬂ'cvu' the composition is printed by a plﬂyﬂberlhnﬁlmhh
Dominion of Canada, mhﬂmu]u n!mﬂnﬁuhﬂmﬂ“kmhﬂuw
in a foreign country.

PO!" POLA NEGRI T T e o ot

of Canada, revenue herefrom shall be
Sededafedsdefodedelefedioiodods

00¢ As'to “irotamienal] sissHxlT~vese: vold -ov wald; we ropalty dhall. be 45%
() Ansmountequalte 4D ﬁﬁnmmw.umig f-{ ,}ﬁiﬁ -
All receipts of the Publisher in respect of any licenses issued the manufacture of the paris
brochonzatan <o Somd maion P wmwummz
purposes; and of any and receipts of the from any other source or now
A iy R e e R C g e
Madrlgal. Lyr|CS by Rafael Petiton e Sl i undermood and agreed by and berween ol of the paries hereto that ail sums hereunder paysble oindy to
Guzman, Teatro Caribe in New York, N e
undated Rafael Petiton Guaman _ Pull Shave
= Spae s 0 ¢ O R S )
_r._ 1 W S - P e . -

Rafael Petiton Guzman playing the piano, circa 1945-50. Standzf\rd Uniform Popular Songwriters Contract, “Gané tu
Corazon,” December 11, 1940.

A

' L

| 4 @ aloioy O dcs Gl 2
&C@%}»OWW | %W s s1ls ; i .
iy e iy B il i B ’ 7 ] | el ==

_'-*L — ’ ~ 1 _

[_ —— T A BT A = -j’—’—:fgq-#- T Q ' L TF -ﬁ( ' 3
; : e — : e : — ! | . = 2
—_— T = —_— . O i = ,.,..;——ié .;:f —= T2 oo

= : : '

\
)
i
3
‘1
\i*“ \
'"‘if‘il
.
;
T
W

i
Ly
{

] L

Lo Beper—= u*ﬁ R RRpE R =aae ==
: f f’f' I TR

- = E*—T"'T‘—"T r';/r - ;'I | e %ﬂ ‘-I}'-}' — !ﬁ_m!ﬂﬁl == ;{
% { | .

Ol

—

]
.l. | (S | ] L

A TR 4 "
’J‘- £t _ L

q
"t !

mE
Tt

9
=
_Y
-1

:
]
Ll
il
|

ol _ | ===—=cal == e e
}—;ﬁ I R e o e e ey e R M" VL il it (= === 2 Wiedivise
. | =

“Allegro Moderato.” Composition for trumpet by Rafael Petitdn Guzman, February 2, 1955. “Patria y Madre.” Danza composed by Rafael Petiton Guzman, undated.
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Rafael Petitdn Guzman with friend, New York, 1940s.

“Adita.” Danza composed by Rafael Petiton Guzman, July 14, 1935.
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RAFAEL PETITON GUZMAN -
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Souvenir from Cuban Casino, New York, 1949. “Rositas Caribenas.” Danza composed by Rafael Petiton Guzman,
February 16, 1962.
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RAFAEL PETITON GUZMAN -

Rafael Petiton Guzman portrait, circa 1950-55. “La Nina del Rancho%anza composed by Rafael Petiton Guzman, undated.
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“Mis Dolencias.” Danza composed by Rafael Petiton Guzman, undated. Rafael Petiton Guzman playing the piano, circa 1945-1950.
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RAFAEL PETITON GUZMAN -
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“Alma de Borinquen.” Danza composed by Rafael Petiton Guzman,
undated.
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DE LOS ALUMNOS DE MUSICA DE

RAFAEL PETITON GUZMAN

EN LOS SALONES DEL
“INSTITUTO DE PUERTO RICO™

EL DIA 6 DE NOVIEMBRE, 1960

# A LAS 2 PM. *
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“Bella Cubana.” Danza composed by Rafael Petitdn Guzman, 1937. Auditions by alumni of Rafael Petiton Guzman in Instituto de Puerto Rico,

on November 6, 1960.
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TITO ENRIQUE CANEPA - EARLY YEARS IN NEW YORK
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Tito Enriqgue Canepa Jiménez portrait, circa 1937-1940. Tito Enriqgue Canepa Jiménez next to a bust of Johann Tito Enrique Canepa Jiménez at a United States
Wolfgang Von Goethe in Bryant Park, New York, Army fort, 1940s.
circa 1937-1940.

Tito Enrique Canepa Jiménez working at radio station, 1950s. Tito Enrique Canepa Jiménez reading at the radio station, 1950s.
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TITO ENRIQUE CANEPA & FAMILY

“Florence Lessing Canepa, portrait in the Patio from the Castle of Vélez Blanco, Tito Enrique Canepa Jiménez with his son Eric, 1950s.
Spanish Architecture Gallery, part of European Sculpture and Decorative Arts
(currently gallery 534) at the Metropolitan Museum of Art, New York, 1940s.

A

Family picture: from left to right, wife Florence Lessing Canepa, daughter
Cathy, Tito Enrique Canepa Jiménez and son Eric, 1950s.

Group family portrait, 1950s.
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TITO ENRIQUE CANEPA - NEW YORK MUSEUMS

Eric Canepa in front of the Solomon R. Guggenheim Museum, New York, 1960s.

Florence Lessing Canepa in the Patio from the Castle of Vélez Blanco, Spanish
Architecture Gallery, part of European Sculpture and Decorative Arts (currently
gallery 534) at the Metropolitan Museum of Art, New York, 1940s.

Tito Enrique Canepa Jiménez at an exhibit in the lobby of the Time-Life
Building, New York, 1960s.

Tito Enrigue Canepa Jiménez in the Medieval Europe gallery (currently gallery
304) at the at the Metropolitan Museum of Art, New York, 1960s.
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TITO ENRIQUE CANEPA - TRAVELS
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Tito Enrigue Canepa Jiménez and Florence Lessing Canepa in front of the Tito Enriqgue Canepa Jiménez in the gardens of the Alhambra,
Metropolitan Museum of Art, New York, 1970s. Granada, Spain, 1960s.

-
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Tito Enrique Canepa Jiménez at the Place de Varsovie with the Eiffel Tito Enrique Canepa Jiménez and Florence Lessing Canepa in front of the
Tower in the background, Paris, France, 1960s. Roman aqueduct in Segovia, Spain, 1966.
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Tito Enrique Canepa Jiménez portrait, 1950s.

Exhibit Brochure, Hispanic Heritage Week of Cultural Arts, September 17 - 21, 1984, at the

LOBBY.2 WORLD TRADE CENTER SEPTEMBER 12-19

GERMAN PEREZ
He is a native of the Dominican Republic who has studied at the

Universidad Nacional Pedro Henriquez Urena and the Universidad Au-
tonoma in Santo Domingo, Dominican Republic. Mr. Perez has also
studied at the Downtown Community Video of New York, New York City.

He has exhibited his silkscreen and photographic work in New York,
Europe, South America and the Dominican Republic, and he has
received awards in New York City and the Dominican Republic.

TITO ENRIQUE CANEPA

H
H

—HEK—

DATES:
Monday, September 17 through
Friday, September 21, 1984

TIME:
11:30 A.M.-2:00 PM.

PLACE:
OVAL GALLERY, 43rd Floor
One World Trade Center

74
SPONSORED BY THE PORT AUTHORITY (7 17170100 E/jzg-

Oval Gallery in One World Trade Center, New York (cover/back).

\
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Tito Enrique Canepa Jiménez in front of the Washington Square Arch in

Washington Square Park, New York, 1960s.

BISMARCK VICTORIA
Mr. Victoria was born in Santo
Domingo, Dominican Republic.
He is self-taught. After moving to
New Yorkin 1975, he worked for
Mr. Isamu Noguchi at the Long
Island City Studio.

His sculptures have been ex-
hibited in several states in the
United States of America as well as
in France, Venezuela, Dominican
Republic, Mexico, Colombia, Bra-
il and Puerto Rico. He has partici-
pated in more than forty (40)
individual and group exhibitions.

Exhibit Brochure, Hispanic Heritage Week of Cultural Arts, September 17 -21, 1984, at the

e

T 1-!“!:“

TITO ENRIQUE CANEPA

Mr. Canepa was bom in San
Pedro de Marcoris, Dominican
Republic. He studied at Escuela
Normal, Santo Domingo and sub-
sequently continued his studies in
ducco mural painting under R.
Berdeccio's direction in Siqueiros’
workshop in New York City.

He has exhibited works in New
York City and Santo Domingo.
Some of his paintings will be on
display at the Inaugural Exhibition
of Dominican Visual Artists of New
York in November at the City
Gallery.

ROBERTO OLIVO

Mr. Olive was bom in Caracas,
Venezuela. He studied in Caracas,
West Berlin and the Parsons
School of Design & Fine Artsin
New York, and graduated from the
latter with honars. He was also
awarded scholarships from
CONAC, Cultural Center in Berlin
and Gran Mariscal de Ayacucho in
New York,

Mr. Olivo has exhibited his

works in Venezuela, West Berlin
and New York and has been
awarded honors prizes in Caracas,
Venezuela. His works have ap-
peared in several catalogs of the
Parsons School of Desian,

Oval Gallery in One World Trade Center, New York (inside pages).

FERNANDO COLON

Mr. Colon was born in Guayama,
Puerto Rico and received his Bach-
elor’s of Fine Arts degree from the
Institute for Puerto Rican Culture
in San Juan. He has also studied in
MNew York at the Pratt Graphics
Center and the Parsons School of
Design.

He has exhibited his works in
Puerto Rico, New York, Wash-
ington and California and has re-
ceived many awards including the
first prize in Graphic Arts in the
School of Fine Arts' Annual Contest
held in San Juan, Puerto Rico.
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TITO ENRIQUE CANEPA & JUAN ISIDRO JIMENES GRULLON

Juan Isidro Jiménes Biographical Information

Juan Isidro Jiménes Grullon (1903-1983) was born in the Dominican
RepubliconJune 17, 1903. He was a writer, educator, politician, physician,
ohilosopher and activist who left an everlasting mark on Dominican
ife. He studied law at the Universidad®e Santo Domingo, however in
1923 under pressure by his family, he decided to go to Paris and study
medicine. In 1929, he received his medical degree and returned to Santo
Domingo the following year. In 1934, after it was discovered that he was
conspiring against the government of dictator Rafael Leonidas Trujillo, he
was imprisoned and later exiled in 1935. As an exile, he lived in Puerto
Rico, Venezuela, the United States and Cuba, where he spent most of his

26 years in exile fighting against the dictator.

In 1941, he was among a group that founded the Partido Revolucionario

Dominicano and the Alianza Patridtica Dominicana in Venezuela. He
returned to the Dominican Republic in 1961, after the death of Truijillo
and becameactivein national politics. He ran unsuccessfully for President
in 1962, under the Alianza Social Demaodcrata Party which he created.
He taught history and sociology at the Universidad Autonoma de Santo
Domingo and published abouttwenty-five booksinthe fields of sociology,

']l.'

Tito En.r|que.Ca,nepa Jlme,nez and cousin Dominican social scientist and educator, ohilosophy, history, and literature. Jiménes Grulldn was one of the most
Juan Isidro Jimenes Grullon, 1970s. important Dominican humanists of the twentieth century.
Enerc de 1966
‘ Ile Habana, Apartado 1054,

MENSAJE URGENTE AL MOVIMIENTO REVOLUCIONARIO . 25 de diciembre de 1945.

En los momentos actuales el movimiento revolucionario se hall ~
p;dligro de ser frustrado por las fuerzas reaccionarias. Gran putald:;t;mituh;m“ Senor Tito Enrigue Canepa,
:w':mf:tohrmiu:;:nf;m e %225 inl}:j'f}apim - i ha ido disipando mientras el Nueva Yorik.

X acorralado ¢ nomi militarm .
una actitud defensiva dn;spnadu. - . - o, mte, ha asmddo .
- p‘},:s;;ni:‘:iu de g;::. al través del t{tere GoGy tienen como fin la pacificacidn Mi querido primo:- (N
a ebraeci al
internacional un régimen diri “E;;a ;:s:m § euyo proposito es legalizar ante la opinidn Estando yo en el interior de esta isla llegé a la Habana,
donde me encuentro actualmente, tu eurta certificada del 26 de

noviembre. Por ella me entero de que todavia sigues en el ejéreito,
sunque piensas que te dardn de alta dentro de pocos meses. Compren-

do perfectamente que dada esa situaeidén, no has podido ocuparte mu-
eho de nuestros problemas.

Creemos que los grupos que integran el movimiento revolucionario
6 tienen
;:jotiwsgun ocm&'n, entre los cuales los mas importantes son la desocupacidn mm“r::: y
creacion de an ambiente de libertad polftica que les permita desarrollar sus planes,

Como es obvio que unas elecciones en las actuales condiciones llevarfan al poder

4 un soneroc 3

ol fmﬂd;.i‘p:;:fﬁ:éf:;'m:; mﬂ’dﬁ“ﬂtﬂ es BlZ{llsuor}. queda. Presumo que te viste ya con Juanito y que pudiste conversar

retiren las fuerzas interventoras. ente de libertad politica aunque se con §1 sobre los puntos gue te esboed en mi Qltima earta. Aguardo,
pues, tus impresiones sobre esa conversaeion. El - me dié hace varias
semanas una llamada teleféniea y después me eseribié haciéndome una

fs evidente, pues, que el peligro inmediato lo constituye la celebracidn de las
slecciones. Fara evitar que estas se efectfen ereemos necesario que el mﬂnim:o TO relacién del estado de los trabajos allli. Me decia en la earta que

-

MT;:’*:g;::ﬂ‘h '11:1 mpﬂ‘diﬂlu“ ﬂ; ﬁﬁ:ﬁ;’;‘i‘“’m de un gu:it.- demoerdtico na. econsideraba conveniente que Cuello ¥y vo diéra}mus un viaje a esa ciu-
revolucionario tenga en cuemts gue ls magnftios pnblimcid.d e Courd ot ) el movimiento dad. Pese a los deseos que tenla de ir, mi situacidén econdmica me
rante la revuelta de abril ya no existe. El pueblo americano, por ajmpln. ol lo hizo imposible. Cuello, en cambio, si partié, y presumo quc todos
Sibdenns. g 1;°d-mpatfa del pueblo y que pronte el pals ird a unas elecciones lites. los companeros del P.R.D. han podido ponerse en eontreto eon é1.
estricto, y 1a delegacifn dowtnians e s om, ooy Lorolas do noticias, con wn control
E1 comits )s;; e oo en la ONU, con un silemcio de satisfaceidn. E1 Es indudable que algunas de tus cartas fueron interceptadas
= A, mmm. a dal?.dwu . ¢ana en 1a ONU nos ha informado que, al ofrecer por la eensura, pues revisando mis archivos sdélo encuentro aguella
oo Mgl i vt himm g+ g x ymini“ ::m ﬂid;.ﬁ.a.l).i a;:a seiior respondio que todo en que mi pides una serie de informes para una eampana periodistiea.
Diferusdo ol "oenitd® per nosotrne de 1. s i a;::cign scutir nada en la ONU.. No contesté esa carta por encontrarme en esos momentos padeeiendo
bros que si ese era el caso, por qué no enviaban los mlun;_oﬁ::iw::”“ '“:mi“* un fuerte eélico hepdtico, en cama. Pasé cerca de cimeo dfas sin
cono antes se enviara a Brache, E1 "eomitd" promete toda synds posible ﬂp:“:'“nmu poder moverme y luego, como semane y media convaleseiendo. Cuando

' - pude haberte eserito ya era tarde, pues solieitabas eon urgencia

que sea enviado a la ONU.
los informes. Por suerte, la abulieién de la censura garanti-a

que de ahora eén gdelante la corresponiencia no serd de nuevo in-

Consideramos gue la oportunidad que ofrece la ONU es la inica verdaderamente eficasz
terceptada. Puedes, pues, escribirme con confianza al apartado de

para mover la opinion internacional, Pero creemos que para que la ONU acredite a un dee

legado es menester que éste represente a un sector im
aportante y organizado del pafs, For .

:::. I:F‘rmi; gu la ereacidn dx‘lj:F'rmta Demoeratico Haﬁ:m‘l.". Para la creacidn de o A £ 4
5 ebe reunir en consejo secreto un grupo de eres revolucionario
:ﬁﬁﬂﬂﬂ qu;é ugit;:li:imdn los objetives comunes arriba menecionados, mﬂuy,n:n:uh;gm;;. 144 &gonsi%grg %%aﬁggrecta tu ide% ﬁgbag fiﬁ ggrﬁuaégige un Co-

s partidos de izquierda para que formulen una estrat irva manda il & 150 °Eator & g Gars ol
al "Frente”. Aungue el conse jo secreto deben 1ntugru1n:mg§:::r§:: :utinti:uggf. g alEasTe o5 sane Truj 2 Lo EStny e Lty
:1 F‘rlnt: {o:nli%:;:ﬁ:adg;h;ntlgmm una postura prinecipalmente nacionalista evitando efeeto toda la 113;1':'01'5513.31(511 que te sea necesaria. Creo, sin embarso,
sustar a los nterior y el exterior, y evitando, sobre todo que W. pueda que no debes obrar aisladamente. Lo que se impone es gue expongas

tu iniciativa a Juanito y demds amigos para gue la seecunden, de

tildar al Frente de comunista,
modo gque el trabajo se realice comec obra de la organizaeién. Asi

o #
domenter T Sospenpanite, hp e, imadistenents declurur um Toloot » 1as alooaiones tiene més fuerra. Estimo que ese Conité podrfa comtribuir e
apoyo de los sindicatos, los cuales han de ser los instrumentos de pﬂsgnmc?n‘fo;r:‘::rc;nltu | mucho al congeimiento de la situacién de nu?strn pals en los Estados
el regimen, Consideramos que ol sindicato de choferes debe recibir atencidn especial por Unidos, y esto serviria de base para un movimlento popular qus ejer-
las siguientes razoness a diferencia de otros miembros de sindicatos que trabajan en lue eiera presidén sobre el gobierno norteamericano para que rompiera
gares fijos y mas o menos aislados del pifblico, 1os choferes estin en contacto cont{mio sug econtactos eon la dietadura. ilanos a la tarea, pues!

con gran parte de la poblacidn y, ademds, cireulan por todo el paf
1fneas d ’ ’ o e 8« La carencia de trenes . | 3
e Saia o ::::m‘m;: ;1;:’:}’”1;::5: dpo“”'“r - m"‘ﬁ“’im'ﬂt’: ds 1os earyes pibli- Con recuerdos afectuosos de papa y Cuca, extensivos para Assun.
L gﬂj Pm c .u.tn I!!‘ - L3 = |
irmediato., Ademds, halldndose la radio y ut;-ou medios de eomm;iuczﬁn en mun 0os de fmiﬁ ta y Amnd, ts abraza y espera taR BoTieiAs, W TR

el movimiento revolucionario podrfa valerse de los choferes para mantener sus comunicaciones .
En cuanto al delegado de la ONU creemos que el 'Frente” debe enviar su delegado para
% =
M k i
/QE cecd s A fany b

protestar(ademis de los incidentes que puedan presentarse) la 5
persecusion de los combati
tes de la revuelta de Abril y dm los campos de concentracidn en que los invasores los h:h el

reciufdo, “ ) b i Y
La salida del Coronel Caamafio, el cual hasta ahora habfa re O "{ " elics
presentado al movimiento - Tl G Felec, c‘eu:és
revolucionario,producird en el exterior la impresidn de que el movimiento se ha disuslto bae 73 akrae Lo Ado 8
ot

Jo la supuesta ola de paz que reina en el pafs; impresidn que el movimiento revolucionarie
Do podra borrar a menos que se una en un solo "Fremte” y,siguiendo un plan practico y bien

definido,haga un esfuerzo supremo para salvar la revolucidn,eeeeee 2

“Urgent Message to the Revolutionary Dominican Movement.” Letter from Letter from Juan Isidro Jiménes Grulldn from Havana, Cuba, to Tito Enrique

Juan Isidro Jiménes Grullon to Tito Enrique Canepa, January, 1966. Canepa, December 25, 1945.
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TITO ENRIQUE CANEPA - OJEDA Y CAONABO

--‘T':}- .f.ﬂ:_‘i:“"fl —— II". -

Tito Enrique Canepa Jiménez. Ojeda y Caonabo (Ojeda and Caonabo).|984. Gesso on panel, 48 x 36 inches.
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TITO ENRIQUE CANEPA - THE MIRABAL SISTERS

Tito Enrique Canepa Jiménez, Las Hermanas Mirabal (The Mirabal Sisters). 1985. Oil on canvas,48 x 23 inches.
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TITO ENRIQUE CANEPA - THE GULF OF ARROWS

Tito Enrique Canepa Jiménez. El Golfo de las Flechas (The Gulf of Arrows). 1984. Oil on canvas, 66 x 44 inches.
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